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EXPLOSION EXPLOSION | CAN'T WAIT. THERE IS NO TIME ANYMORE 1.,
2000, video, 4 min., sestfih filmu Gappa

Dvé videa zaloZena v podstaté na stejném konceptu. V obou pfipadech sestfihany katastroficky akéni film. Jsou
vybrany pouze scény, v nichz monstra ni¢i architekturu mést. Chybi tak kontext pribéhu plvodniho filmu a divak
potom sleduje pouze chronologicky spravné za sebou sefazené scény destrukce od zac¢atku az do Upiného konce.
Nevime pro¢ vlastné jestéfi mésto nici, ani pro¢ s ni¢enim v zavéru konéi. Vybrané filmy vznikly v 70. a 80. letech
20. stoleti a triky v nich pouzité odpovidaji dobé jejich vzniku. Nejsme tedy oklaméni a dobre vime, Ze jeStér je herec
az po usi zapnuty v nevkusném kostymu. Mésto pak neni skuteCnym meéstem, ale studiovym modelem, ve kterém
herec Slape za charakteristického zvuku propadajicich se papirovych krabic. Cely obraz katastrofy tak plsobf znaéné
nepresveédcivé. Prvni video koné&i odletem jestéri rodinky do zapadajiciho slunce za zvuku optimistické dalnovychod-

ni popové pisni¢ky, druhé pak sebevrazdou prisery...

EXPLOSION EXPLOSION | CAN'T WAIT. THERE IS NO TIME ANYMORE |.
2000, video, 4 min., reedited movie Gappa

Two videos developing basically the same concept. In both cases, it is a montage from a catastrophic action film.
Only the scenes with monsters destroying city architecture have been picked out. Thus. the context of the original
film story is missing and the viewer can only see chronologically arranged scenes of destruction from the beginning
up to the very end. It is not known why the saurians do ravage the city, neither why they finally stop doing it. The
films were made in 1970's and 80' and used visual effect correspond to the time of their origin. There is no chea-
ting - everybody is aware that the saurian is in fact an actor dressed up from tip to toe in tasteless costume. Also the
city is not a real one, but a studio model, where the actor tramples with the characteristic sound of paper boxes. The
whole picture of catastrophe becomes then rather unconvincing. The first video ends with the saurian family lea-
ving towards the sunset at the sound of an optimistic Oriental pop song, the second one with suicide of monster...



video frames

EXPLOSION EXPLOSION | CAN'T WAIT. THERE IS NO TIME ANYMORE 1.,
2000, video, 4 min., sestfih filmu Gappa

Dvé videa zaloZena v podstaté na stejném konceptu. V obou pfipadech sestfihany katastroficky akéni film. Jsou
vybrany pouze scény, v nichz monstra ni¢i architekturu mést. Chybi tak kontext pribéhu plvodniho filmu a divak
potom sleduje pouze chronologicky spravné za sebou sefazené scény destrukce od zac¢atku az do Upiného konce.
Nevime pro¢ vlastné jestéfi mésto nici, ani pro¢ s ni¢enim v zavéru konéi. Vybrané filmy vznikly v 70. a 80. letech
20. stoleti a triky v nich pouzité odpovidaji dobé jejich vzniku. Nejsme tedy oklaméni a dobre vime, Ze jeStér je herec
az po usi zapnuty v nevkusném kostymu. Mésto pak neni skuteCnym meéstem, ale studiovym modelem, ve kterém
herec Slape za charakteristického zvuku propadajicich se papirovych krabic. Cely obraz katastrofy tak plsobf znaéné
nepresveédcivé. Prvni video konéi odletem jesStéri rodinky do zapadajiciho slunce za zvuku optimistické dalnovychod-
ni popové pisni¢ky, druhé pak sebevrazdou prisery...

EXPLOSION EXPLOSION | CAN'T WAIT. THERE IS NO TIME ANYMORE |.
2000, video, 4 min., reedited movie Gappa

Two videos developing basically the same concept. In both cases, it is a montage from a catastrophic action film.
Only the scenes with monsters destroying city architecture have been picked out. Thus. the context of the original
film story is missing and the viewer can only see chronologically arranged scenes of destruction from the beginning
up to the very end. It is not known why the saurians do ravage the city, neither why they finally stop doing it. The
films were made in 1970's and 80' and used visual effect correspond to the time of their origin. There is no chea-
ting - everybody is aware that the saurian is in fact an actor dressed up from tip to toe in tasteless costume. Also the
city is not a real one, but a studio model, where the actor tramples with the characteristic sound of paper boxes. The
whole picture of catastrophe becomes then rather unconvincing. The first video ends with the saurian family lea-
ving towards the sunset at the sound of an optimistic Oriental pop song, the second one with suicide of monster...



EXPLOSION EXPLOSION | CAN'T WAIT. THERE IS NO TIME ANYMORE 1.
2003, video, 6 min., sestfih filmu Navrat Godzily

Dvé videa zaloZena v podstaté na stejném konceptu. V obou pfipadech sestfihany katastroficky akéni film. Jsou
vybrany pouze scény, v nichz monstra ni¢i architekturu mést. Chybi tak kontext pribéhu plvodniho filmu a divak
potom sleduje pouze chronologicky spravné za sebou sefazené scény destrukce od zac¢atku az do Upiného konce.
Nevime pro¢ vlastné jestéfi mésto nici, ani pro¢ s ni¢enim v zavéru konéi. Vybrané filmy vznikly v 70. a 80. letech
20. stoleti a triky v nich pouzité odpovidaji dobé jejich vzniku. Nejsme tedy oklaméni a dobre vime, Ze jeStér je herec
az po usi zapnuty v nevkusném kostymu. Mésto pak neni skuteCnym meéstem, ale studiovym modelem, ve kterém
herec Slape za charakteristického zvuku propadajicich se papirovych krabic. Cely obraz katastrofy tak plsobf znaéné
nepresveédcivé. Prvni video koné&i odletem jestéri rodinky do zapadajiciho slunce za zvuku optimistické dalnovychod-
ni popové pisni¢ky, druhé pak sebevrazdou prisery...

EXPLOSION EXPLOSION | CAN'T WAIT. THERE IS NO TIME ANYMORE 1.
2003, video, 6 min., sestfih filmu Navrat Godzily

Two videos developing basically the same concept. In both cases, it is a montage from a catastrophic action film.
Only the scenes with monsters destroying city architecture have been picked out. Thus. the context of the original
film story is missing and the viewer can only see chronologically arranged scenes of destruction from the beginning
up to the very end. It is not known why the saurians do ravage the city, neither why they finally stop doing it. The
films were made in 1970's and 80' and used visual effect correspond to the time of their origin. There is no chea-
ting - everybody is aware that the saurian is in fact an actor dressed up from tip to toe in tasteless costume. Also the
city is not a real one, but a studio model, where the actor tramples with the characteristic sound of paper boxes. The
whole picture of catastrophe becomes then rather unconvincing. The first video ends with the saurian family lea-
ving towards the sunset at the sound of an optimistic Oriental pop song, the second one with suicide of monster...




video frames

EXPLOSION EXPLOSION | CAN'T WAIT. THERE IS NO TIME ANYMORE 1.
2003, video, 6 min., sestfih filmu Navrat Godzily

Dvé videa zaloZena v podstaté na stejném konceptu. V obou pfipadech sestfihany katastroficky akéni film. Jsou
vybrany pouze scény, v nichz monstra ni¢i architekturu mést. Chybi tak kontext pribéhu plvodniho filmu a divak
potom sleduje pouze chronologicky spravné za sebou sefazené scény destrukce od zac¢atku az do Upiného konce.
Nevime pro¢ vlastné jestéfi mésto nici, ani pro¢ s ni¢enim v zavéru konéi. Vybrané filmy vznikly v 70. a 80. letech
20. stoleti a triky v nich pouzité odpovidaji dobé jejich vzniku. Nejsme tedy oklaméni a dobre vime, Ze jeStér je herec
az po usi zapnuty v nevkusném kostymu. Mésto pak neni skuteCnym meéstem, ale studiovym modelem, ve kterém
herec Slape za charakteristického zvuku propadajicich se papirovych krabic. Cely obraz katastrofy tak plsobf znaéné
nepresveédcivé. Prvni video konéi odletem jesStéri rodinky do zapadajiciho slunce za zvuku optimistické dalnovychod-
ni popové pisni¢ky, druhé pak sebevrazdou prisery...

EXPLOSION EXPLOSION | CAN'T WAIT. THERE IS NO TIME ANYMORE 1.
2003, video, 6 min., sestfih filmu Navrat Godzily

Two videos developing basically the same concept. In both cases, it is a montage from a catastrophic action film.
Only the scenes with monsters destroying city architecture have been picked out. Thus. the context of the original
film story is missing and the viewer can only see chronologically arranged scenes of destruction from the beginning
up to the very end. It is not known why the saurians do ravage the city, neither why they finally stop doing it. The
films were made in 1970's and 80' and used visual effect correspond to the time of their origin. There is no chea-
ting - everybody is aware that the saurian is in fact an actor dressed up from tip to toe in tasteless costume. Also the
city is not a real one, but a studio model, where the actor tramples with the characteristic sound of paper boxes. The
whole picture of catastrophe becomes then rather unconvincing. The first video ends with the saurian family lea-
ving towards the sunset at the sound of an optimistic Oriental pop song, the second one with suicide of monster...
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BEZ NAZVU, 2000, instalace, dfevéné boxy, bila barva UNTITLED, 2000, installation, wooden boxes, white paint



OLYMPIA, 2000, barevné fotografie, 150 x 100 cm OLYMPIA, 2000, color photographs, 150 x 100 cm
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BOBY CENTRUM, 2000, barevné fotografie, 150 x 100 cm BOBY CENTRUM, 2000, color photographs, 150 x 100 cm



COMPUTER WELT, 2000, instalace, papirové krabice COMPUTER WELT, 2000, installation, paper boxes



DUM MYCH RODICU, 2000, barevna fotografie, 125 x 95 cm

MY PARENTS HOUSE, 2000, color photograph, 125 x 95 cm

2009, Brno, Galerie mladych, Re-romantic



BEZ NAZVU, 1999-2000, sbirka fotografii domt slavnych lidi, 10 ks, 40 x 30 cm UNTITLED, 1999-2000, photo collection of famous people houses, 10 pcs, 40 x 30 cm



BEZ NAZVU, 1999, video, 3 min., smycka UNTITLED, 1999, video, 3 min., loop



video frames

BEZ NAZVU, 1999, video, 3 min., smy¢ka UNTITLED, 1999, video, 3 min., loop



Brno, Dum umé

OBIVAN, 1999, laminované dievotfiska, 200 x 150 cm

OBIVAN, 1999, laminated plywood, 200 x 150 cm
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UNITED COLORS, 1999, sklenéné lahve, razné druhy benzint od riznych firem

UNITED COLORS &9

OF BENZINA ?
O

UNITED COLORS, 1999, glass bottles, different kinds of petrol from different companies

1999, Praha, Galerie Doubner, A.D.S. Brno- soudéasti projektu 99 CZ



UNITED COLORS
OF ESSO

1999, Praha, Galerie Doubner, A.D.S. Brno- soudéasti projektu 99 CZ
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UNITED COLORS, 1999, sklenéné lahve, rtzné druhy benzind od riznych firem UNITED COLORS, 1999, glass bottles, different kinds of petrol from different companies
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CECHY KRASNE, 1999, digitalni tisk, 30x40 cm, po&itatové manipulované fotografie CZECH BEAUTY, 1999, digital print, 30x40 cm, computer recreated photographs




CECHY KRASNE, 1999, digitalni tisk, 30x40 cm, po&itatové manipulované fotografie CZECH BEAUTY, 1999, digital print, 30x40 cm, computer recreated photographs



CECHY KRASNE, 1999, digitalni tisk, 30x40 cm, po&itatové manipulované fotografie CZECH BEAUTY, 1999, digital print, 30x40 cm, computer recreated photographs
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CECHY KRASNE, 1999, digitalni tisk, 30x40 cm, po&itaové manipulované fotografie CZECH BEAUTY, 1999, digital print, 30x40 cm, computer recreated photographs
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1998, Praha, Galerie Behémot;

INTER CITY, 1999, instalace, papir, leskla barva INTER CITY, 1999, installation, paper, glossy paint



NON FICTION PHOTOGRAPHY, 1998, fotografie rekonstrukci ¢eské architektury, A3 NON FICTION PHOTOGRAPHY, 1998, photos of reconstructed czech architecture, A3



NON FICTION PHOTOGRAPHY, 1998, fotografie rekonstrukci ¢eské architektury, A3 NON FICTION PHOTOGRAPHY, 1998, photos of reconstructed czech architecture, A3
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NON FICTION PHOTOGRAPHY, 1998, fotografie rekonstrukci ¢eské architektury, A3 NON FICTION PHOTOGRAPHY, 1998, photos of reconstructed czech architecture, A3



UNTITLED, 1998, photographs of czech historical architecture, computer manipulated colors, 8 x A3

BEZ NAZVU, 1998, fotografie ¢eské historické architektury, po&itatové upravené barvy, 8 x A3
Photographs react through the architecture to the visual transformation of Czech society in the nineties, with

Fotografie reaguji prostfednictvim architektury na vizualni proménu Ceské spolecnosti v devadesatych letech, the conviction that architecture is just the most faithful reflection of social changes. These photographs are then
s presvédcenim, Ze pravé architektura je nejvérnéjSim odrazem spoleCenskych zmén. Tyto fotografie jsou pak kvazidocumentations of contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech
kvazidokumentaci dobovych rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie. history.



UNTITLED, 1998, photographs of czech historical architecture, computer manipulated colors, 8 x A3
BEZ NAZVU, 1998, fotografie ¢eské historické architektury, po&itatové upravené barvy, 8 x A3

Photographs react through the architecture to the visual transformation of Czech society in the nineties, with
Fotografie reaguji prostfednictvim architektury na vizualni proménu Ceské spolecnosti v devadesatych letech, the conviction that architecture is just the most faithful reflection of social changes. These photographs are then
s presvédcenim, Ze pravé architektura je nejvérnéjSim odrazem spoleCenskych zmén. Tyto fotografie jsou pak kvazidocumentations of contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech
kvazidokumentaci dobovych rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie. history.




UNTITLED, 1998, photographs of czech historical architecture, computer manipulated colors, 8 x A3

BEZ NAZVU, 1998, fotografie ¢eské historické architektury, po&itatové upravené barvy, 8 x A3
Photographs react through the architecture to the visual transformation of Czech society in the nineties, with

Fotografie reaguji prostfednictvim architektury na vizualni proménu Ceské spolecnosti v devadesatych letech, the conviction that architecture is just the most faithful reflection of social changes. These photographs are then
s presvédcenim, Ze pravé architektura je nejvérnéjSim odrazem spoleCenskych zmén. Tyto fotografie jsou pak kvazidocumentations of contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech
kvazidokumentaci dobovych rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie. history.



UNTITLED, 1998, photographs of czech historical architecture, computer manipulated colors, 8 x A3

BEZ NAZVU, 1998, fotografie ¢eské historické architektury, po&itatové upravené barvy, 8 x A3

Photographs react through the architecture to the visual transformation of Czech society in the nineties, with
the conviction that architecture is just the most faithful reflection of social changes. These photographs are then
kvazidocumentations of contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech

Fotografie reaguji prostfednictvim architektury na vizuaini proménu ¢eské spole¢nosti v devadesatych letech,
s presvédcenim, Ze pravé architektura je nejvérnéjSim odrazem spoleCenskych zmén. Tyto fotografie jsou pak
kvazidokumentaci dobovych rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie.

history.




UNTITLED, 1998, photographs of czech historical architecture, computer manipulated colors, 8 x A3
BEZ NAZVU, 1998, fotografie ¢eské historické architektury, po&itatové upravené barvy, 8 x A3

Photographs react through the architecture to the visual transformation of Czech society in the nineties, with
Fotografie reaguji prostfednictvim architektury na vizualni proménu ceské spolecnosti v devadesatych letech, the conviction that architecture is just the most faithful reflection of social changes. These photographs are then
s presvédcenim, Ze pravé architektura je nejvérnéjSim odrazem spoleCenskych zmén. Tyto fotografie jsou pak

kvazidocumentations of contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech

kvazidokumentaci dobovych rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie. history.



UNTITLED, 1998, photographs of czech historical architecture, computer manipulated colors, 8 x A3

BEZ NAZVU, 1998, fotografie ¢eské historické architektury, po&itatové upravené barvy, 8 x A3
Photographs react through the architecture to the visual transformation of Czech society in the nineties, with

the conviction that architecture is just the most faithful reflection of social changes. These photographs are then

Fotografie reaguji prostfednictvim architektury na vizuaini proménu ¢eské spole¢nosti v devadesatych letech,
kvazidocumentations of contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech

s presvédcenim, Ze pravé architektura je nejvérnéjSim odrazem spoleCenskych zmén. Tyto fotografie jsou pak
kvazidokumentaci dobovych rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie. history.



, Insiders

éni

ho um

casne

UNTITLED (Kokofin, Orlik, Lednice's Minaret, National Theatre)
1997-8, paper models of czech historical architecture, glossy paint

BEZ NAZVU (Kokotin, Orlik, lednicky minaret, Narodni divadlo)
1997-8, papirové modely Ceské historické architektury, leskla emailové barva

Objects react through the architecture to the visual transformation of Czech society in the nineties, with the
conviction that architecture is just the most faithful reflection of social changes. These objects are then kvaziprojects
for contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech history.

Objekty reaguji prostfednictvim architektury na vizualni proménu Ceské spole¢nosti v devadesatych letech,
s presvédcéenim, Ze pravé architektura je nejvérnéjsim odrazem spolecenskych zmén. Tyto objekty jsou pak
kvaziprojektem pro dobovou rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie.



BEZ NAZVU (Kokotin, Orlik, lednicky minaret, Narodni divadlo)
1997-8, papirové modely ¢eské historické architektury, leskld emailova barva

Objekty reaguji prostfednictvim architektury na vizualni proménu Ceské spolecnosti v devadesatych letech,
s presvédcéenim, Ze pravé architektura je nejvérnéjsim odrazem spolecenskych zmén. Tyto objekty jsou pak
kvaziprojektem pro dobovou rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie.

, Insiders

éni

2005, Praha, Futura- centrum souéasného um

UNTITLED (Kokorin, Orlik, Lednice's Minaret, National Theatre)
1997-8, paper models of czech historical architecture, glossy paint

Objects react through the architecture to the visual transformation of Czech society in the nineties, with the
conviction that architecture is just the most faithful reflection of social changes. These objects are then kvaziprojects
for contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech history.



, Insiders

éni

2005, Praha, Futura- centrum souéasného um

BEZ NAZVU (Kokofin, Orlik, lednicky minaret, Narodni divadlo) UNTITLED (Kokofin, Orlik, Lednice's Minaret, National Theatre)
1997-8, papirové modely ¢eské historické architektury, leskld emailova barva 1997-8, paper models of czech historical architecture, glossy paint

Objekty reaguji prostfednictvim architektury na vizuadlni proménu ceské spole¢nosti v devadesatych letech, Objects react through the architecture to the visual transformation of Czech society in the nineties, with the
s presvédcenim, Ze pravé architektura je nejvérnéjSim odrazem spolecenskych zmén. Tyto objekty jsou pak conviction that architecture is just the most faithful reflection of social changes. These objects are then kvaziprojects
kvaziprojektem pro dobovou rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie. for contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech history.



BEZ NAZVU (Kokofin, Orlik, lednicky minaret, Narodni divadlo)
1997-8, papirové modely ¢eské historické architektury, leskld emailova barva

Objekty reaguji prostfednictvim architektury na vizualni proménu Ceské spole¢nosti v devadesatych letech,
s presvédcéenim, Ze pravé architektura je nejvérnéjsim odrazem spolecenskych zmén. Tyto objekty jsou pak
kvaziprojektem pro dobovou rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie.

2005, Praha, Futura- centrum soué¢asného umeéni, Insiders

UNTITLED (Kokofin, Orlik, Lednice's Minaret, National Theatre)
1997-8, paper models of czech historical architecture, glossy paint

Objects react through the architecture to the visual transformation of Czech society in the nineties, with the
conviction that architecture is just the most faithful reflection of social changes. These objects are then kvaziprojects
for contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech history.



BEZ NAZVU (Kokofin, Orlik, lednicky minaret, Narodni divadio)
1997-8, papirové modely ceské historické architektury, leskla emailové barva

Objekty reaguji prostfednictvim architektury na vizuéini proménu Ceské spole¢nosti v devadesatych letech,
s presvédcenim, Ze pravé architektura je nejvérnéjSim odrazem spoleCenskych zmén. Tyto objekty jsou pak
kvaziprojektem pro dobovou rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly Ceské historie.

2005, Praha, Futura- centrum sou¢asného umeéni, Insiders

UNTITLED (Kokorin, Orlik, Lednice's Minaret, National Theatre)
1997-8, paper models of czech historical architecture, glossy paint

Objects react through the architecture to the visual transformation of Czech society in the nineties, with the
conviction that architecture is just the most faithful reflection of social changes. These objects are then kvaziprojects
for contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech history.



BEZ NAZVU (Karltejn, Lednice, K¥ivoklat, Kost, Karldv most, Troja)
1997-2014, papirové modely ¢eské historické architektury, leskla emailové barva

Objekty reaguji prostfednictvim architektury na vizualni proménu Ceské spole¢nosti v devadesatych letech,
s presvédcéenim, Ze pravé architektura je nejvérnéjsim odrazem spolecenskych zmén. Tyto objekty jsou pak
kvaziprojektem pro dobovou rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly Ceské historie.

UNTITLED (Karl$tejn, Lednice, Kfivoklat, Kost, Charles bridge, Troja)
1997-2014, paper models of czech historical architecture, glossy paint

Objects react through the architecture to the visual transformation of Czech society in the nineties, with the
conviction that architecture is just the most faithful reflection of social changes. These objects are then kvaziprojects
for contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech history.



BEZ NAZVU (Karltejn, Lednice, K¥ivoklat, Kost, Karldv most, Troja)
1997-2014, papirové modely ¢eské historické architektury, leskla emailové barva

Objekty reaguji prostfednictvim architektury na vizualni proménu Ceské spole¢nosti v devadesatych letech,
s presvédcéenim, Ze pravé architektura je nejvérnéjsim odrazem spolecenskych zmén. Tyto objekty jsou pak
kvaziprojektem pro dobovou rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly Ceské historie.

UNTITLED (Karl$tejn, Lednice, Kfivoklat, Kost, Charles bridge, Troja)
1997-2014, paper models of czech historical architecture, glossy paint

Objects react through the architecture to the visual transformation of Czech society in the nineties, with the
conviction that architecture is just the most faithful reflection of social changes. These objects are then kvaziprojects
for contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech history.



BEZ NAZVU (Karltejn, Lednice, K¥ivoklat, Kost, Karldv most, Troja)
1997-2014, papirové modely ¢eské historické architektury, leskla emailové barva

Objekty reaguji prostfednictvim architektury na vizualni proménu Ceské spole¢nosti v devadesatych letech,
s presvédcéenim, Ze pravé architektura je nejvérnéjsim odrazem spolecenskych zmén. Tyto objekty jsou pak
kvaziprojektem pro dobovou rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie.

UNTITLED (Karl$tejn, Lednice, Kfivoklat, Kost, Charles bridge, Troja)
1997-2014, paper models of czech historical architecture, glossy paint

Objects react through the architecture to the visual transformation of Czech society in the nineties, with the
conviction that architecture is just the most faithful reflection of social changes. These objects are then kvaziprojects
for contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech history.



BEZ NAZVU (Karl$tejn, Lednice, Kfivoklat, Kost, Karléiv most, Troja)
1997-2014, papirové modely ¢eské historické architektury, leskla emailové barva

Objekty reaguji prostfednictvim architektury na vizualni proménu Ceské spole¢nosti v devadesatych letech,
s presvédcéenim, Ze pravé architektura je nejvérnéjsim odrazem spolecenskych zmén. Tyto objekty jsou pak
kvaziprojektem pro dobovou rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie.

UNTITLED (Karl$tejn, Lednice, Kfivoklat, Kost, Charles bridge, Troja)
1997-2014, paper models of czech historical architecture, glossy paint

Objects react through the architecture to the visual transformation of Czech society in the nineties, with the
conviction that architecture is just the most faithful reflection of social changes. These objects are then kvaziprojects
for contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech history.



BEZ NAZVU (Karl$tejn, Lednice, Kfivoklat, Kost, Karléiv most, Troja)
1997-2014, papirové modely ¢eské historické architektury, leskla emailové barva

Objekty reaguji prostfednictvim architektury na vizualni proménu Ceské spole¢nosti v devadesatych letech,
s presvédcéenim, Ze pravé architektura je nejvérnéjsim odrazem spolecenskych zmén. Tyto objekty jsou pak
kvaziprojektem pro dobovou rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie.

UNTITLED (Karl$tejn, Lednice, Kfivoklat, Kost, Charles bridge, Troja)
1997-2014, paper models of czech historical architecture, glossy paint

Objects react through the architecture to the visual transformation of Czech society in the nineties, with the
conviction that architecture is just the most faithful reflection of social changes. These objects are then kvaziprojects
for contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech history.



BEZ NAZVU (Karl$tejn, Lednice, Kfivoklat, Kost, Karléiv most, Troja)
1997-2014, papirové modely ¢eské historické architektury, leskla emailové barva

Objekty reaguji prostfednictvim architektury na vizualni proménu Ceské spole¢nosti v devadesatych letech,
s presvédcéenim, Ze pravé architektura je nejvérnéjsim odrazem spolecenskych zmén. Tyto objekty jsou pak
kvaziprojektem pro dobovou rekonstrukci/aktualizaci historickych staveb, jez jsou rovnéz symboly ¢eské historie.

UNTITLED (Karl$tejn, Lednice, Kfivoklat, Kost, Charles bridge, Troja)
1997-2014, paper models of czech historical architecture, glossy paint

Objects react through the architecture to the visual transformation of Czech society in the nineties, with the
conviction that architecture is just the most faithful reflection of social changes. These objects are then kvaziprojects
for contemporary reconstruction/upgrade of historic buildings, which are also symbols of Czech history.
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COOL, 1998, plech, bily leskly emajl, rozméry dveri od lednicek COOL, 1998, sheet metal, white glossy paint, size of fridges doors



THING OF BEAUTY (IMAGINATION PAINTINGS), 1998, 10 obrazl, 108 x 140 cm, leskly email, platno THING OF BEAUTY (IMAGINATION PAINTINGS), 1998, 10 paintings, 108 x 140 cm, glossy paintl, canvas
kazdy obraz mé svUj dal§i nazev: Ivory Coast, Lemon Shake, Baby Face, Peach Porcelain, Strawberry Shake, each painting has own title: Ivory Coast, Lemon Shake, Baby Face, Peach Porcelain, Strawberry Shake, Faded
Faded Denim, Alpine Morning, Frosty Gooseberry, Willowbrook, Sponge Cake Denim, Alpine Morning, Frosty Gooseberry, Willowbrook, Sponge Cake




THING OF BEAUTY (IMAGINATION PAINTINGS), 1998, 10 obrazl, 108 x 140 cm, leskly email, platno THING OF BEAUTY (IMAGINATION PAINTINGS), 1998, 10 paintings, 108 x 140 cm, glossy paintl, canvas
kazdy obraz mé svUj dal§i nazev: Ivory Coast, Lemon Shake, Baby Face, Peach Porcelain, Strawberry Shake, each painting has own title: Ivory Coast, Lemon Shake, Baby Face, Peach Porcelain, Strawberry Shake, Faded
Faded Denim, Alpine Morning, Frosty Gooseberry, Willowbrook, Sponge Cake Denim, Alpine Morning, Frosty Gooseberry, Willowbrook, Sponge Cake




THING OF BEAUTY (IMAGINATION PAINTINGS), 1998, 10 obrazd, 108 x 140 cm, leskly email, platno THING OF BEAUTY (IMAGINATION PAINTINGS), 1998, 10 paintings, 108 x 140 cm, glossy paintl, canvas
kazdy obraz ma svUj dal$i nazev: Ivory Coast, Lemon Shake, Baby Face, Peach Porcelain, Strawberry Shake, each painting has own title: Ivory Coast, Lemon Shake, Baby Face, Peach Porcelain, Strawberry Shake, Faded
Faded Denim, Alpine Morning, Frosty Gooseberry, Willowbrook, Sponge Cake Denim, Alpine Morning, Frosty Gooseberry, Willowbrook, Sponge Cake



BEZ NAZVU, 1998, plech, leskly emajl, rozméry &tverce 35 x 35 x 3,5 ¢cm, instalace variabilnf

UNTITLED, 1998, sheet metal, glossy paint, size of square 35 x 35 x 3,5 cm, intallation variable

1998, Praha, Galerie Behémot, The Perfect World



BEZ NAZVU, 1998, plech, leskly emajl, rozméry &tverce 35 x 35 x 3,5 ¢cm, instalace variabilnf UNTITLED, 1998, sheet metal, glossy paint, size of square 35 x 35 x 3,5 cm, intallation variable
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BEZ NAZVU, 1997-8, platno, absolutn& hladky leskly povrch, leskly emaijl, 60 x 75 x 5 cm UNTITLED, 1997-8, canvas, absolutely smooth glossy surface, glossy paint, 60 x 75 x 5 cm



BEZ NAZVU, 1997-8, platno, absolutng hladky leskly povrch, leskly emajl, 60 x 75 x 5 ¢cm

UNTITLED, 1997-8, canvas, absolutely smooth glossy surface, glossy paint, 60 x 75 x 5 cm

1998, Praha, Galerie Nova sin, Bila



BEZ NAZVU, 1997-8, platno, absolutng hladky leskly povrch, leskly emajl, 60 x 75 x 5 ¢cm

UNTITLED, 1997-8, canvas, absolutely smooth glossy surface, glossy paint, 60 x 75 x 5 cm

1998, Praha, Galerie Nova sin, Bila
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BEZ NAZVU, 1996, oby&ejné tuzky nalepené na preklizce

Tuzka jako nejobycejnéjsi kresebny nastroj se sama stala tématem. Barevny povrch reliéfd/asamblazi jen zakryva
grafitovou kvazikresbu, vzniklou nikoliv "otirdnim" kresebného materidlu o podlozku, ale pfimo jeho nalepenim na ni.
Ackoliv jsou jednotlivé asamblaze vizualné rozdilné, jejich vnitfek/obsah je totozny.

2005, Praha, Futura- centrum sou¢asného umeéni, Insiders

UNTITLED, 1996, pencils sticked on plywood

Pencil tool as the most common utensil itself become an issue. Colored surface of reliefs/assemblages only covers
the graphite kvazidrawing, created not by "wiping" of drawing material on base, but directly to his sticking to it.
Although each assemblage are visually different, the inside/content is the same.



UNTITLED, 1996, pencils sticked on plywood

BEZ NAZVU, 1996, oby&ejné tuzky nalepené na preklizce
Pencil tool as the most common utensil itself become an issue. Colored surface of reliefs/assemblages only covers

Tuzka jako nejobycejnéjsi kresebny néstroj se sama stala tématem. Barevny povrch reliéfli/asamblézi jen zakryva
grafitovou kvazikresbu, vzniklou nikoliv "otirdnim" kresebného materidlu o podlozku, ale pfimo jeho nalepenim na ni. the graphite kvazidrawing, created not by "wiping" of drawing material on base, but directly to his sticking to it.
Ackoliv jsou jednotlivé asamblaze vizualné rozdilné, jejich vnitfek/obsah je totozny. Although each assemblage are visually different, the inside/content is the same.
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BEZ NAZVU, 1996, oby&ejné tuzky nalepené na preklizce UNTITLED, 1996, pencils sticked on plywood

Tuzka jako nejobycejnéjsi kresebny nastroj se sama stala tématem. Barevny povrch reliéfd/asamblazi jen zakryva

grafitovou kvazikresbu, vzniklou nikoliv "otirdnim" kresebného materidlu o podlozku, ale pfimo jeho nalepenim na ni.

Pencil tool as the most common utensil itself become an issue. Colored surface of reliefs/assemblages only covers
Ackoliv jsou jednotlivé asamblaze vizualné rozdilné, jejich vnitfek/obsah je totozny.

the graphite kvazidrawing, created not by "wiping" of drawing material on base, but directly to his sticking to it.
Although each assemblage are visually different, the inside/content is the same.
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BEZ NAZVU, 1996, obyg&ejné tuzky nalepené na peklizce UNTITLED, 1996, pencils sticked on plywood
Tuzka jako nejobycejnéjsi kresebny néstroj se sama stala tématem. Barevny povrch reliéfli/asamblédzi jen zakryva Pencil tool as the most common utensil itself become an issue. Colored surface of reliefs/assemblages only covers
grafitovou kvazikresbu, vzniklou nikoliv "otirdnim" kresebného materidlu o podlozku, ale pfimo jeho nalepenim na ni. the graphite kvazidrawing, created not by "wiping" of drawing material on base, but directly to his sticking to it.
Ackoliv jsou jednotlivé asamblaze vizualné rozdilné, jejich vnitfek/obsah je totozny. Although each assemblage are visually different, the inside/content is the same.
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BEZ NAZVU, 1996, obyg&ejné tuzky nalepené na peklizce UNTITLED, 1996, pencils sticked on plywood

Tuzka jako nejobycejnéjsi kresebny néstroj se sama stala tématem. Barevny povrch reliéfli/asamblédzi jen zakryva Pencil tool as the most common utensil itself become an issue. Colored surface of reliefs/assemblages only covers
grafitovou kvazikresbu, vzniklou nikoliv "otirdnim" kresebného materidlu o podlozku, ale pfimo jeho nalepenim na ni. the graphite kvazidrawing, created not by "wiping" of drawing material on base, but directly to his sticking to it.
Ackoliv jsou jednotlivé asamblaze vizualné rozdilné, jejich vnitfek/obsah je totozny. Although each assemblage are visually different, the inside/content is the same.




BEZ NAZVU, 1996, grafitové tuhy réiznych primérd nalepené na preklizce, cca 20 ks UNTITLED, 1996, graphite of different calibre sticked on plywood, c. 20 pcs
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BEZ NAZVU, 1996, grafitové tuhy réiznych primérd nalepené na preklizce, cca 20 ks UNTITLED, 1996, graphite of different calibre sticked on plywood, c. 20 pcs



BEZ NAZVU, 1996, grafitové tuhy réiznych primérd nalepené na preklizce, cca 20 ks UNTITLED, 1996, graphite of different calibre sticked on plywood, c. 20 pcs



KOH-I-NOOR, 1997, objekt, grafit, sadra, & cca 50 cm KOH-I-NOOR, 1997, object, graphite, plaster, & cca 50 cm



1996, Horn /Rakousko, Kunsthaus, Schriftbild

) UNTITLED, 1996, 26 folders, 162 drawings, A5, wooden shelf, sampler hardeneses of graphite pencils, drawings
BEZ NAZVU, 1996, 26 Sanonu, 162 kreseb, A5, dfevéna policka, vzornik tvrdosti tuh, celoplo$né ¢erné kresby roz- separated to the folders according to hardeneses of pencils and their producers, each drawing is circumscribed
delené do $anonl podle tvrdosti pouzitych tuh a jejich vyrobcl, kazdé kresba je zezadu popsana- opis textu z tuzky from the back side
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UNTITLED, 1996, 26 folders, 162 drawings, A5, wooden shelf, sampler hardeneses of graphite pencils, drawings
separated to the folders according to hardeneses of pencils and their producers, each drawing is circumscribed

BEZ NAZVU, 1996, 26 $anont, 162 kreseb, A5, dfevénd policka, vzornik tvrdosti tuh, celoplogné &erné kresby roz-
delené do $anonl podle tvrdosti pouzitych tuh a jejich vyrobcl, kazdé kresba je zezadu popsana- opis textu z tuzky from the back side



UNTITLED, 1996, 26 folders, 162 drawings, A5, wooden shelf, sampler hardeneses of graphite pencils, drawings
BEZ NAZVU, 1996, 26 Sanont, 162 kreseb, A5, dfevéné poli¢ka, vzornik tvrdosti tuh, celoplo$né &erné kresby roz-  separated to the folders according to hardeneses of pencils and their producers, each drawing is circumscribed
delené do $anonl podle tvrdosti pouzitych tuh a jejich vyrobcl, kazdé kresba je zezadu popsana- opis textu z tuzky from the back side



BEZ NAZVU, 1996-7, malba grafitem, 22 platem, 22 x 30 cm, drcené r(izné druhy a tvrdosti tuh, pojidlo UNTITLED, 1996-7, painting by graphite, 22 pictures, 22 x 30 cm, different kinds of graphite, vehicle



SKICAKY, 1996-7, cca 40 blok( pokreslenych tuhou od zagatku aZ do konce, rtizné formaty SKETCH-BOOKS, 1996-7, c. 40 sketch-book all pages are drawn by pencil



IT'S MAGIC, IT'S..., 1996, kresba tuzkou s napisem It's magic, It's..., papir na preklizce, 120 x 120 cm IT'S MAGIC, IT'S..., 1996, drawing by pencil with text It's magic, It's..., cardboard on plywood, 120 x 120 cm



SMARAGD, 1996, kresba tuzkou s napisem SMARAGD, papir na preklizce, 11,5 x 11,5 cm EMERALD, 1996, drawing by pencil with text SMARAGD, cardboard on plywood, 11,5 x 11,5 cm
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BEZ NAZVU, 1996, plenér, kresby grafitovou tuhou na preklizce UNTITLED, 1996, drawimgs by graphite pencils on plywood
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2 B, 1995-6, kresby tuhou 2B na kartonu, format A1 2 B, 1995-6, drawings by pencil hardness 2B on cardboard, size A1
1. kreseba tuhou & 0,5 mm, 2. kreseba tuhou & 0,05 mm 1. drawing by pencil & 0,5 mm, 2. drawing by pencil & 0,05 mm




BEZ NAZVU, 1995-6, oboustranné kresby tuhou na barevnych papirech, A4, 22 kreseb, plastové visagky UNTITLED, 1995-6, two-sided drawings by pencil on color cardboard, A4, 22 pcs, plastic folio



BEZ NAZVU, 1995-6, kresby barevné lakovanymi tuzkami na kartonu, 18 ks, 42 x 59,9 cm + vzornik druhd tuzek

2005, Praha, Futura- centrum souéasného uméni, Insiders

UNTITLED, 1995-6, drawings by color paint pencil on cardboard, 18 pcs, 42 x 59,9 cm + pattern book of pencils



BEZ NAZVU, 1995, kresby tesarskymi tuzkami na preklizce, tvrdosti tuh 1, 2 a 3, 22,5 x 30 cm UNTITLED, 1995, drawings by carpenter pencils on plywood, hardnesses 1, 2 a 3, 22,5 x 30 cm




BEZ NAZVU, 1995, kresby tuhou 2B na kartonu, kresba réiznymi sméry UNTITLED, 1995, drawings by pencil on cardboard, hardness 2B, drawing by different directions



BEZ NAZVU, 1995, kresby tuhami do kruZitek na kartonu, @ 39,5 cm UNTITLED, 1995, drawings by compass graphite on cardboard, & 39,5 cm
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BEZ NAZVU, 1995, kresby tuhou na kartonu, vzornik tvrdosti tuh UNTITLED, 1995, drawings by pencil on cardboard, pattern book of hardnesses of pencils
1, 2,3, 4,9B, 8B, 7B, 6B, 5B, 4B, 3B, 2B, B, BHB, HB, F, H, 2H, 3H, 4H, 5H, 6H, 7H, 8H, 9H, 10H 1, 2,3, 4, 98B, 8B, 7B, 6B, 5B, 4B, 3B, 2B, B, BHB, HB, F, H, 2H, 3H, 4H, 5H, 6H, 7H, 8H, 9H, 10H
12x 59,5x84 cm; 1x 42x59,5 cm; 1x 30x42 cm; 12x 21x30 cm 12x 59,5x84 cm; 1x 42x59,5 cm; 1x 30x42 cm; 12x 21x30 cm
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BEZ NAZVU, 1995, kresby tuhou na kartonu, vzornik tvrdosti tuh UNTITLED, 1995, drawings by pencil on cardboard, pattern book of hardnesses of pencils
1, 2,3, 4,9B, 8B, 7B, 6B, 5B, 4B, 3B, 2B, B, BHB, HB, F, H, 2H, 3H, 4H, 5H, 6H, 7H, 8H, 9H, 10H 1,2,3,4,9B, 8B, 7B, 6B, 5B, 4B, 3B, 2B, B, BHB, HB, F, H, 2H, 3H, 4H, 5H, 6H, 7H, 8H, 9H, 10H

12x 59,5x84 cm; 1x 42x59,5 cm; 1x 30x42 cm; 12x 21x30 cm 12x 59,584 cm; 1x 42x59,5 cm; 1x 30x42 cm; 12x 21x30 cm
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BEZ NAZVU, 1995, kresby tuhou na kartonu, vzornik tvrdosti tuh UNTITLED, 1995, drawings by pencil on cardboard, pattern book of hardnesses of pencils
1, 2,3, 4,9B, 8B, 7B, 6B, 5B, 4B, 3B, 2B, B, BHB, HB, F, H, 2H, 3H, 4H, 5H, 6H, 7H, 8H, 9H, 10H 1,2,3,4,9B, 8B, 7B, 6B, 5B, 4B, 3B, 2B, B, BHB, HB, F, H, 2H, 3H, 4H, 5H, 6H, 7H, 8H, 9H, 10H

12x 59,5x84 cm; 1x 42x59,5 cm; 1x 30x42 cm; 12x 21x30 cm 12x 59,584 cm; 1x 42x59,5 cm; 1x 30x42 cm; 12x 21x30 cm



