20. 5.-19. 6. 2016

Karlin Studios
Praha
Kuratorka: Caroline Krzyszton
























i) 2 |

2 -'i" gy

“:. I Jlélejiﬁ"ﬁ-!f%i"v—— =







POPISKA:

str. 2-10
— (TIMES BOLD)
15.2.2014 - 15. 5. 2016, 853 x 150 cm, kresba modrou propiskou, karton

Tématem kresby je kresba samotnd — systematické zaplnovani plochy
pokladanim jednotlivych Car tésné vedle sebe. Pro vznik kresby bylo potfe-
ba mnoho mésicu intenzivni prace. Na konci tohoto procesu je v8ak pouze
monochromni plocha. Kresba, kterd nic nezobrazuje. Rukopis je v ramci
moznosti maximalné potlacen. Jako kresebny material slouzi modra pro-
piska — nejobycCejng|Si kancelafsky néstroj. Forméat kresby je odvozen od
pomeérl stran poml¢ky standardniho fontu Times Bold. Kratsi strana (svisla)
je zvétSena na Sitku role standardné vyrdbéného kartonu, tj. 150 cm, delsi
strana je pak zvétSena ve stejném pomeéru, tj. 853 cm. Pouzitym materidlem
a zvolenym tvarem se kresba do jisté miry stava jednoznakovym textem,
zvétSenym grafémem, pomlickou, typografickym znaménkem oznadujicim
pozastaveni, odmlceni se. Textovy vyznam znaku pomlc¢ky pak pfimo kore-
sponduje s extrémni ¢asovou naro¢nosti vzniku kresby.

LABEL:

p. 2-10
— (TIMES BOLD)
15.2.2014 - 15. 5. 2016, 853 x 150 cm, drawing by blue pen, cardboard

The drawing deals with the theme of drawing itself; a systematic filling in
of a surface by placing individual lines tightly next to each other. The dra-
wing requires many months of intensive work, yet at the end of the proce-
ss, there is but a monochromatic surface; a drawing which depicts nothing.
Handwriting style is maximally suppressed within the bounds of possibility.
The drawing is made by a blue pen; the most ordinary office tool. The
format of the drawing is derived from the ratio of the sides of a dash of
the standard font Times Bold. The shorter (vertical) side is enlarged to the
width of a role of standardized cardboard, i.e. 150 cm; the longer side is
enlarged in the same ratio, i.e. 863 cm. By means of the employed material
and selected shape, the drawing, to a certain degree, becomes a text con-
sisting of a single character; an extended grapheme; a dash; a typographic
mark meaning a pause, a silence. The textual meaning of the character of
a dash directly corresponds to the extreme temporal effort necessary for
the creation of the drawing.
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— (Times Bold), 853 x 150 cm

V roce 2006 na vystavé Will You Ever Return? v galerii Entrance vystavoval
Jan Naélevka sérii papirovych listd formatu 40 x 30 cm zapInénych linkami
nakreslenymi modrym kulickovym perem. Stovky linek nakreslenych syste-
maticky vedle sebe daly vzniknout ,, maxi-kresbam™: kresby vytvorené maxi-
malnim poc¢tem radkd, maximalnim mnoZzstvim inkoustu potfebnym k pokryti
celé papirové plochy. Kresby nic nezobrazovaly. Cetné z&sahy na papire vyUs-
tily v ur¢itou formu abstrakce, monochromatickou plochu.

Pro svoji novou vystavu v Karlin Studios Jan Nélevka pouzil stejnou techniku
k realizaci jediné kresby extrémné zvétSené pomlcky (—). Tvar kresby/textu
zde neni definovan pouze formatem papiru — velka, ale stale standardni 150
cm Siroka role papiru — nybrz také typem pisma pouzitym pro pomlcku (Times
Bold), ktery urCuje délku dila (853 cm). Koncept maxi-kresby je maximalizovan
prostrednictvim zveliC¢ovani rozmérd.

Pomlcka vytvari okamzik napéti, témeér nepostfehnutelné ticho a pomlku ve
véte, ackoliv bylo pro vytvoreni této kresby zapotrebi dvou let prace. Dva roky
systematické a monotonni prace, kterou umeélec realizoval s pouzitim nejbéz-
né|Si kancelarské potfeby — modrého kulickového pera.

AvSak zatimco pracny proces kontrastuje se struc¢nosti symbolu pomicky, vy-
znamnost této prace témer mizi v nadCasové abstrakci. Kdyz se linky utapéji
ve své prebytecnosti, dilo také ztraci svUj vyznam. Zaplnénim prazdného listu
papiru ho umeélec nahrazuje tim, co se zda byt jinou — modrou — prazdnotou,
symbolem ticha, neviditelnym a tudiZz nepopiratelnym (zbyte¢nym?) mnoz-
stvim prace. KoneCny vysledek vystaveny jako monumentalni instalace na
podstavci proménuje toto — kancelarské/domaci — dilo v sarkastickou oslavu
prazdnoty, pamatnik kontraproduktivity.

Prazdny prostor galerie nabizi pomi¢ce Casové preruseni. Jakmile je pomicka
napsana, véta musi pokraCovat. A stejné tak ucini nebo neucini tento prostor
po Néalevkové vystave.

Caroline Krzyszton
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— (Times Bold), 853 x 150 cm

In 2006 for the exhibition Will You Ever Return? - at gallery Entrance -, Jan
Nalevka exhibited series of 40 x 30 cm paper sheets entirely filled with lines
drawn with blue ballpoint pen. The hundreds of lines, drawn systematically
next to each other created « maxi-drawings »: drawings made of the maxi-
mum number of lines, maximum ink needed to cover the total surface of pa-
per. The drawings didn’t display anything. The multiple interventions on paper
resulted in a rather a form of abstraction, a monochromatic surface.

For his new exhibition at Karlin Studios, Jan Nalevka processed the same
technigue to realize one single drawing of an extremely enlarged dash (-).
The shape of the drawing/text is here not only defined by the format of pa-
per - the large but still standard 150 cm wide paper roll - but also by the font
used for the dash (Times Bold), which determines the length of the work (853
cm ). The concept of maxi-drawing is maximized through the exaggeration of
proportions.

A dash creates a moment of suspense, an almost imperceptible silence and
waiting in a sentence, although two years of work were needed for the dra-
wing to be made. Two years of systematical and repetitive work, which the
artist realized with the most common office supply, a blue ballpoint pen.

But if the laborious process contrasts with the briefness of the dash sym-
bol, the materiality of this work almost disappears in an timeless abstraction.
When the lines drown in their repetition, the work also loses its meaning. The
artist, filling up the empty sheet of paper, replaces it by what seems another
- blue - emptiness, a symbol of silence, an invisible and thus undeniable (use-
less?) amount of work. The final result, exhibited in a monumental pedestal
installation, changes this - office / home - work into its sarcastic celebration,
a monument of counter-productivity.

The empty space of the gallery offers the dash a temporal interruption. Once
the dash was written, the sentence should go on. As well as will or will not
do this space, after Nalevka's exhibition.

Caroline Krzyszton



